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Dear Student 

 

1 INTRODUCTION 

 
Welcome to this exciting ENG2602!  ENG2602 is a blended module (meaning that we use a 
combination of printed and online material to engage with you) 

 
We know instinctively that ‘literature’ and ‘language’ cannot really be separated from each other. 
In our English major, we therefore accord equal weight to language and literature. This is why 
half of your first-level English focused on literature (the module ENG1501), while the other half 
focused on language (the module ENG1502). 
 
At second-level, we continue to maintain the balance between language and literature in our 
module content. In fact, here we attempt more formally to address the interconnectedness 
between the study of language and the study of literature in our teaching. In order to do this, we 
offer the current module, ENG2602, in which we bridge the apparent divide between literature 
and language, paying particular attention to a genre of language in which the intersections 
between literature and language are arguably particularly apparent: persuasive writing.  
 
The aim of ENG2602 is therefore to explore some ways in which we can discuss the links between 
what are often considered to be separate disciplines in the field of English Studies: the study of 
literature and the study of language.  

 
The modules in third-level English build on these intriguing matters, at a more advanced level. 
 
For this module, ENG2602, the mode of delivery for tuition and study material is blended. What 
this means is that while your tuition will be conducted online, as well as you receiving all your 
study material online, we may still have instances where we communicate with you face-to-face, 
as in the possibility of face-to-face tutoring in some regions. Details of this will be made available 
to you in due course.  
 
All assessments, i.e. assignments and examinations, will be carried online. No hardcopy 
assignments will be allowed. Also, we will no longer conduct venue-based exams as all exams 
will be written online.  
 

2 PURPOSE AND OUTCOMES  

2.1 Purpose 

The purpose of this module is to equip you with: 
 

a. the skill of reading short passages of literature in a variety of different genres with close 
attention to authors’ creative choices regarding language usage. 

 
b. the skill of reading short passages of persuasive texts with close attention to authors’ 

creative choices regarding language usage. 
 
c. the ability to write about these passages coherently and with compliance to the 

requirements of academic English.   
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We suggest you get into the habit of circling or highlighting key words and phrases straightaway. 
 

2.2 Outcomes 

To pass this module, you need to demonstrate in your assignments and in the examination that 
you have reached the following outcomes: 
 
Outcome 1: 
You can identify the typical English language attributes of persuasive texts, poetry, prose and 
drama. 
 
Assessment criteria: 
You should be able to: 
 
1.1 make a valid analysis of texts in these genres; 
1.2 discuss the specific English language features of each genre. 
 
Outcome 2: 
You can discuss the use of figurative language in a variety of literary texts. 
 
Assessment criteria: 
You should be able to: 
 
2.1 discuss different forms of figurative language in literary texts in writing; 
2.2 evaluate the effectiveness of particular instances of figurative language (such as simile, 

metaphor, personification and irony) in writing. 
 
Outcome 3: 
You can read literary language as a means of positioning the reader in order to elicit a particular 
response. 
 
Assessment criteria: 
You should be able to: 
 
3.1 discuss the effects of emotive language, bias and point of view in writing; 
3.2 include commentary on how the intended reader is positioned in your discussion. 
 
Outcome 4: 
You can discuss the creative choices made in literary texts. 
 
Assessment criteria: 
You should be able to: 
 
4.1 discuss authorial choices and the effect of particular words and phrases coherently in your 

writing; 
4.2 discuss the constructed nature of the literary work of art in writing. 
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3 CURRICULUM TRANSFORMATION 

Unisa has implemented a transformation charter based on five pillars and eight dimensions. In 

response to this charter, we have placed curriculum transformation high on the teaching and 

learning agenda. Curriculum transformation includes the following pillars: student-centred 

scholarship, the pedagogical renewal of teaching and assessment practices, the scholarship of 

teaching and learning, and the infusion of African epistemologies and philosophies. These pillars 

and their principles will be integrated at both programme and module levels as a phased-in 

approach. You will notice a marked change in the teaching and learning strategy implemented by 

Unisa, together with how the content is conceptualised in your modules. We encourage you to 

embrace these changes during your studies at Unisa in a responsive way within the framework 

of transformation. 

 

4 LECTURERS AND CONTACT DETAILS 

4.1 Lecturer(s) 

If you have any queries about the module, feel free to contact any of the lecturers listed below. 
All queries that are not of a purely administrative nature but about the content of this module 
should be directed to us. 
 

The lecturers responsible for this module are as follows: 
 

Ms M Mphahlele (Primary Lecturer) 
Office Tel: 012 429 6311 
Email address: mphahm@unisa.ac.za  
 
Ms P Bembe 
Email address: bembemp@unisa.ac.za 
 
Dr F Ismail 
Office Tel: 012 429 8017 
Email address: ismaif@unisa.ac.za 
 
Dr L Kruger 
Office Tel: 012 429 8732 
Email address: krugeja@unisa.ac.za 
 
Mr P Magwele 
Office Tel: 012 429 8256 
Email address: magwemp@unisa.ac.za 
 
Ms I Meyer 
Email address:   
 
Dr J Moyo 
Email address: moyoj@unisa.ac.za 

 

mailto:mphahm@unisa.ac.za
mailto:bembemp@unisa.ac.za
mailto:ismaif@unisa.ac.za
mailto:krugeja@unisa.ac.za
mailto:magwemp@unisa.ac.za
mailto:moyoj@unisa.ac.za
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Please contact your lecturer and administrative officer regarding module-related matters before 

you contact the office of the Chair of English Studies or the Departmental Secretary. 

 

4.2 Department  

The Administrative Officers are:  

 

Mr G Ranko 

E-mail:  rankogl@unisa.ac.za 

 

Ms D Rakumakoe 

E-mail:  rakumld@unisa.ac.za 

Tel. (012) 429 6263 

 

Acting Departmental Secretary:  Mr K Makofane 

E-mail:  makofks@unisa.ac.za 

Tel. (012) 429 6684 

 
For other details, see the departmental web pages at  www.unisa.ac.za/english. 
 

4.3 University 

If you need to contact the university about matters not related to the content of this module, 
please consult the Study @ Unisa brochure available on the website. This booklet contains 
information on how to contact the university (e.g. whom you can write to about different enquiries, 
important telephone numbers, addresses and details of the times certain facilities are open). 
Please send individual enquiries to relevant e-mail addresses or SMS numbers that are 
provided, and include your student number in the subject line.  Always have your student 
number on hand when you contact the university. 
 
Always use your myLife e-mail account when contacting the university. The university will also 
use this e-mail account to communicate with you, so it is important that you check your inbox 
regularly. 
 
All study-related information is now available on the Unisa corporate website in both web and 
mobi formats. Once you are registered as a Unisa student, you can download your study material 
and submit your assignments online. 
 

Unisa website:  http://www.unisa.ac.za and http://mobi.unisa.ac.za 
 

myUnisa: http://my.unisa.ac.za/portal and https://my.unisa.ac.za/portal/pda 

 

5 RESOURCES 

5.1 Prescribed book(s) 

There are no prescribed books for this module. 

mailto:makofks@unisa.ac.za
http://www.unisa.ac.za/english
http://www.unisa.ac.za/
http://mobi.unisa.ac.za/
http://my.unisa.ac.za/portal
https://my.unisa.ac.za/portal/pda
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5.2 Recommended book(s) 

There are no recommended books for this module. 

 

5.3 Electronic reserves (e-reserves) 

E-reserves can be downloaded from the Library catalogue. More information is available at 

https://libguides.unisa.ac.za/request/request 

 

5.4 Library services and resources  

The Unisa Library offers a range of information services and resources: 

• For a general Library overview, go to 

https://www.unisa.ac.za/sites/corporate/default/Library/About-the-Library  

Library @ a glance  

• For detailed Library information, go to   

https://www.unisa.ac.za/sites/corporate/default/Library 

• For research support and services (eg personal librarians and literature search services), 

go to  

 https://www.unisa.ac.za/sites/corporate/default/Library/Library-services/Research-support 

 

The Library has created numerous Library guides to assist you: http://libguides.unisa.ac.za  

Recommended guides:  

• Request recommended books and access e-reserve material: 

https://libguides.unisa.ac.za/request  

• Finding and using library resources and tools (Research Support): 

https://libguides.unisa.ac.za/research-support 

• Frequently asked questions about the library:  

https://libguides.unisa.ac.za/ask 

• Services to students living with disabilities: 

https://libguides.unisa.ac.za/disability 

• A-Z databases:  

https://libguides.unisa.ac.za/az.php 

• Subject-specific guides: 

https://libguides.unisa.ac.za/?b=s 

• Information on fines & payments: 

https://libguides.unisa.ac.za/request/fines 

 

  

https://libguides.unisa.ac.za/request/request
https://www.unisa.ac.za/sites/corporate/default/Library/About-the-Library
https://www.unisa.ac.za/static/corporate_web/Content/Library/Library%20services/Docs/Library%20at%20a%20glance%202019.pdf
https://www.unisa.ac.za/sites/corporate/default/Library
https://www.unisa.ac.za/sites/corporate/default/Library/Library-services/Research-support
http://libguides.unisa.ac.za/
https://libguides.unisa.ac.za/request
https://libguides.unisa.ac.za/research-support
https://libguides.unisa.ac.za/ask
https://libguides.unisa.ac.za/disability
https://libguides.unisa.ac.za/az.php
https://libguides.unisa.ac.za/?b=s
https://libguides.unisa.ac.za/request/fines
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Assistance with technical problems accessing the Unisa Library or resources:  

https://libguides.unisa.ac.za/techsupport 

Lib-help@unisa.ac.za (insert your student number in the subject line please)  

General library enquiries can be directed to Library-enquiries@unisa.ac.za 

 

6 STUDENT SUPPORT SERVICES  

The Study @ Unisa website is available on myUnisa: www.unisa.ac.za/brochures/studies 

This website has all the tips and information you need to succeed at Unisa. 

 

6.1 First-Year Experience Programme @ Unisa 

For many students, the transition from school education to tertiary education is beset with anxiety. 

This is also true for first-time students to Unisa. Unisa is a dedicated open distance and e-learning 

institution. Unlike face-to-face/contact institutions, Unisa is somewhat different. It is a mega 

university and all our programmes are offered through a blended learning mode or fully online 

learning mode. It is for this reason that we thought it necessary to offer first-time students 

additional/extended support so that you can seamlessly navigate the Unisa teaching and learning 

journey with little difficulty and few barriers. In this regard we offer a specialised student support 

programme to students entering Unisa for the first time. We refer to this programme as Unisa’s 

First-Year Experience (FYE) Programme. The FYE is designed to provide you with prompt and 

helpful information about services that the institution offers and how you can access information. 

The following FYE programmes are currently offered: 

• FYE website: All the guides and resources you need to navigate through your first year at 

Unisa can be accessed using the following link: www.unisa.ac.za/FYE   

• FYE e-mails: You will receive regular e-mails to help you stay focused and motivated.   

• FYE broadcasts: You will receive e-mails with links to broadcasts on various topics related 

to your first-year studies (eg videos on how to submit assignments online). 

• FYE mailbox: For assistance with queries related to your first year of study, send an e-mail 

to fye@unisa.ac.za   

 

7 STUDY PLAN 

Please consult the Study @ Unisa brochure for general time management and planning skills. 
 
There are THREE assignments for this module.  All three assignments are COMPULSORY. 
  

https://libguides.unisa.ac.za/techsupport
mailto:Lib-help@unisa.ac.za
mailto:Library-enquiries@unisa.ac.za
http://www.unisa.ac.za/brochures/studies
http://www.unisa.ac.za/FYE
mailto:fye@unisa.ac.za
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8 PRACTICAL WORK  

There are no practical sessions for this module. 

 

9 ASSESSMENT 

9.1 Assessment criteria 

We will be looking for the following when we mark your assignments: 
 

• clear expression in English; 

• the ability to write grammatically correct sentences and paragraphs in an appropriate 
register; 

• the ability to follow instructions; 

• evidence that you have worked through the text(s) related to each assignment; 

• evidence of a thoughtful engagement with the concepts and issues raised in the 
module, such as awareness of the social context in which you are writing; 

• the careful substantiation of points in your arguments; 

• original work; 

• clear, well-structured and logical arguments, in proper essay form where required (you 
are reminded about the English Department’s A beginner’s guide to essay-writing, 
which will be sent out as Tutorial Letter 301); and 

• the meticulous citation of references and the inclusion of a bibliography (at least the 

text(s), the study guide and any other references you may have used). 

 

9.2 Assessment plan 

• To complete this module, you will be required to submit THREE assignments.  

• All information on when and where to submit your assignments will be made available to 
you via the myUnisa site for your module. 

• Due dates for assignments, as well as the actual assignments are available on the myUnisa 
site for this module. 

• To gain admission to the examination, you will be required to submit Assignment 01. 

• The assignments will count 35% towards the final module mark. 

• The examination will count 65% towards the final module mark. 

• The examination will be a take-home examination.  

 

9.3 Assignment due dates 

• There are no assignment due dates included in this tutorial letter.  

• The assignment due dates will be made available to you on the landing page of myUnisa 
for this module.  We envisage that the due dates will be available to you upon registration.  
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Log on to the myUnisa site for this module to obtain more information on the due dates for 
the submission of the assignments 

• Please start working on your assignments as soon as you register for the module.  

 

9.4 Blended or online 

• Modules offered by Unisa are either blended (meaning that we use a combination of printed 

and online material to engage with you) or online (all information is available via the 

internet).  In all cases of online engagement, we use myUnisa as our virtual campus.  

• From 2022, the myUnisa virtual campus will be offered via a new learning management 

system. This is an online system that is used to administer, document and deliver 

educational material to you and support engagement with you.  

• Look out for information from your lecturer as well as other Unisa platforms to determine 

how to access the virtual myUnisa module site.  

• Information on the tools that will be available to engage with the lecturer and fellow students 

to support your learning will also be communicated via various platforms.  

• The University undertakes to communicate as clearly and as frequently as is necessary to 

ensure optimum advantage in the use of the new learning management system. 

• Additional information on the use of the myUnisa site for the module, as well as features 

to engage and communicate with your lecturer and other students will also be made 

available via the online site for the module.  

• Therefore, log on to the myUnisa site for your module to gain more information on where 

to complete and/or upload your assignments and how to communicate with your lecturer.  

 

9.5 Submission of assignments 

As indicated in section 9.2, you need to complete THREE assignments for this module.  

 

Details on the assignments …  
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ASSIGNMENT:  01  

 

THIS ASSIGNMENT IS COMPULSORY 

 

ASSIGNMENT WEIGHT:  35% 

 

 

COMMERCIAL PERSUASION 

Answer the question below in full and remember to include the plagiarism declaration 

when you submit your assignment.  

Carefully read the text below and then write a coherent essay of approximately 1 000 – 1 200 

words (about 2 to 3 typed pages) in which you critically analyse how the advertisement uses 

persuasive techniques.  In your analysis, focus on the following aspects: topic, target audience, 

persuasive purpose, and persuasive strategies 
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Assignment preparation guide 

 

Hints for the conceptualisation of your analysis  

The ultimate intention of most advertainments is to prompt their target audience to act and buy a 

product or service. However, in your discussion of the given text, you are expected to be more 

analytical by looking at how the reader is being prompted. This means you must be prepared to 

justify your answer with textual evidence and sound reasoning. In the same way, you should be 

careful not to stray from the source; only use the given source, do not add extra information you 

may know about the product; stick to the text given. This is because you are taught close reading 

in this module. Also, you need to avoid vague responses; explain the significance of any particular 

feature that you find in the text. Do not make observations without discussing their function in the 

text. 
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Reading and Pre-writing prompts  

Before answering your essay, read the advert several times and annotate it by jotting down your 

notes in an A4 paper under each of the aspects mentioned above. The question already alerts 

you to the fact that there are persuasive techniques used in the text. To refresh your memory, re-

read Unit 2 of the Tutorial Letter 501. 

 

As you do this, bear in mind what the assignment question requires you to do: critically analyse 

how the online advertisement uses persuasive techniques. For instance, in this context, 

critically analyse refers to critically probing the persuasive techniques (or language features) used 

in the text. The phrase persuasive techniques refers to strategies employed in the text to convey 

a persuasive purpose to the target audience. First, identify these persuasive strategies from the 

text; and, second, choose the ones you want to focus on which you think will satisfactorily and 

adequately help you answer the question. Then, provide a critical analysis of these strategies in 

your assignment essay response. NB: Also, look up the meanings of the phrase (persuasive 

techniques) in any print or online dictionary (on the Unisa Library portal), and refer to sample 

responses given in Unit 2 of the Tutorial Letter 501. 

 

Please note the following: 

 

Topic: What is this text about? What aspects of the text reveal its topic? 

 

Target 

audience: Who is the intended target audience of the advert? What informs your answer?  Can 

you provide example (s) from the text to support your answer? 

 

Context: What is the specific or general situation under which this advert often occurs? 

 

Persuasive 

purpose: What is the advert’s intended persuasive purpose? Is this purpose explicit or implicit? 

 

Persuasive 

techniques: What persuasive strategies does the advert use? How are these strategies used? 

 

Self-Assessment:  

Before submitting your essay, you must proof-read it to eliminate errors and poorly expressed 

ideas. It is often helpful to read your work out loud to yourself.  

• If it does not make sense to you, it will not make sense to the marker: so, correct it.  

• If it does not sound correct, revise it.  

• If you struggle to identify your grammar errors, upload your essay to www.grammarly.com  

to receive assistance that will help you correct your mistakes.  

• Use the marking rubric in the Tutorial Letter 101 to assess yourself. In which of the four 

categories would you place your essay? Can you give a reason why? Consider the 

descriptors for both Language Usage/Vocabulary/Mechanics and Content/Organisation. If 

you are rating your essay as “Fair/Shaky” you need immediate assistance; visit your e-tutor 

site on myUnisa and participate in discussions that will help you improve your content.  

http://www.grammarly.com/
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NB: Present your analysis in a properly-structured academic essay consisting of an introduction, 

a body and a conclusion. Do not use headings and sub-headings in your essay. Revise your 

draft and ensure that it addresses all the concerns mentioned above.  

TOTAL:  100 

 

 

 

ASSIGNMENT:  02  

 

THIS ASSIGNMENT IS COMPULSORY 

 

ASSIGNMENT WEIGHT:  35% 

 

 

FICTION 

Answer the following question in full and remember to include the plagiarism declaration 

when you submit your assignment. 

 

To do this assignment, please carefully read the Assignment guidance that follows the question. 

 

Below is an extract from The Heart of Redness (2000) by Zakes Mda. In the novel, Camagu is a 

character who has lived in the United States of America for many years during apartheid-era 

South Africa. The extract depicts Camagu’s experiences after his return to newly democratic 

South Africa. Write a carefully-worded essay of approximately 1 000 – 1200 words in which 

you critically analyse the extract, showing how the literary features of the extract function to 

depict the setting as dangerous and alienating. To feel alienated is to feel like a stranger who 

is unwelcome; how is this theme conveyed in the passage?  

 

Please note: 

• You must quote from the text to substantiate your argument. Explain how each quotation 

supports your statements. 

• Do not discuss anything in your essay that you cannot relate to the depiction of setting and 

the theme of alienation. 

• Do not provide definitions of literary devices; only explain how they are used to convey 

meaning in the extract relating to the essay topic. 

 

He was at Giggles, a toneless nightclub on the ground floor, when he decided to take a walk. He is a regular 

at Giggles because he lives on the fourth floor of this building. He does not need to walk the deadly streets 

of Hillbrow for a tipple.  
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Most of Giggles’ patrons are disaffected exiles and sundry learned rejects of this new society. He is one of 

them too, and constantly marvels at the irony of being called an exile in his own country.  

It was becoming too hot at Giggles, with the exiles moaning and whingeing or going on nostalgic 

reminiscences about what they sacrificed for this country, enduring hardships in Tanzania, Sweden, 

America or Yugoslavia.  

[…] 

Giggles was not the place for him tonight. 

The band was not at its best. Screeching saxophones rasped his eardrums. The out-of-tune piano murdered 

Abdullah Ibrahim with every clunk.  

That was why he decided to take a walk. He did not dare go onto the streets. Throughout the night, they 

swarm with restless humanity. Hillbrow never sleeps. Yet he is dead scared of this town. It is four years 

since he came back from his American exile, but he still has not got used to the fact that every morning a 

number of dead bodies adorn the streets.  

(Mda, Zakes. The Heart of Redness, p. 28-29) 

 
Assignment Guidance 
 
Reading for Pre-writing 
You have been asked to analyse the depiction of setting in this extract. Read the section on setting 

in your study guide and do some research on the depiction of setting in fiction. Do not include any 

general information about setting in your essay; it should only be used to inform your 

understanding.  

 

To answer this question, you need to understand what is meant by ‘alienating’. Look up this word 

and jot down a definition for it in your own words.  

 

Definition of ‘alienating’ 

____________________________________________________________________________ 

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________ 

 

Next, try and use it in a sentence. Think about what would make a place (or setting) feel 
alienating to you and how you would express this in a sentence.  
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Sentence using ‘alienating’ 

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

___________________________________________________________________________ 

 

Here is an example: 

My childhood in the city had resulted in my strong association of noise and crowds with familiarity 

and comfort; the vast, empty quiet of the forest was alienating to me.  

 

Next, you need to read the text again and annotate the text as you read. Jot down the following: 

• Identify any words or phrases that relate to the setting. First think about the perspective in 

the text. Through whose eyes are we experiencing the setting and what do we know about 

this character? It is always important to note whether the character through whose 

perspective we are experiencing the setting is a traveller, stranger or part of the community 

being depicted.  

• Now, consider the information you have been given about the time period. How does this 

influence the depiction of setting? Link this to the character’s perspective.  

• Identify any words or phrases that reveal danger and alienation. (You should justify each 

word or phrase that you relate to this: explain how they relate to it.) e.g. The word/phrase 

“…” implies danger and alienation because … 

• How is danger and alienation represented in the extract? Do the representations of danger 

and alienation conform to the definitions you have found for the words? How does the extract 

link the two? 

• What is the plot (what are the events that make up the extract?) In other words, what 

happens? How does the sequence of events develop the themes of ‘danger’ and 

‘alienation’? As you read each sentence, what new perspective or information is revealed 

about the setting? 

• What is the setting? Try to forget what you know about the place depicted in the extract and 

instead, look carefully for words used to describe the setting. How does the representation 

of setting relate to the themes of danger and alienation?  

• Do you think that certain kinds of places in certain time periods have a specific link to 

emotions? Read the extract carefully for clues about whether the setting has a special 

significance relating to danger and alienation. 
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Elements of the text to consider: 

- The name of the nightclub, ‘Giggles’ 

- The sounds associated with this place and how sounds are described throughout the extract 

- The use of words used to describe where Camagu lives, such as ‘building’ 

- The other characters in the extract and how they are described. Are they developed, 

complicated individuals or depicted more as a faceless crowd? How does this contribute to 

the feelings being associated with the setting? 

- The depiction of motion in the extract. Movement in fiction can show energy and enthusiasm 

or uneasiness and suspicion. Movements to and from places suggest mental states, and 

feelings of belonging or alienation. Movement is depicted through plot but also through pace 

and sentence structure. Think about HOW this is done; do not simply copy these 

observations into your essay.  

- What final point about the setting does the extract leave you with as you complete your 

reading? Do not describe your own feelings or opinions about it; ONLY explain, based on 

your analysis, what the extract conveys about this theme.  

 

Preparing your essay 
 
In your consideration of the assignment question, focus on the following keywords: 

 

• “Essay” 

Your response to this question should be formulated in a well-structured essay as outlined in 

Tutorial Letter 301. In this module, you are not allowed to use subheadings for your essay. The 

different subsections of your essay (introduction, body, conclusion), should be clearly 

distinguishable through your phrasing and the content of your essay. Do not use point form or 

dashes in your essay; your essay should be made up of paragraphs alone. Do not simply place 

your answers to the questions in the assignment guidance section in paragraph form as an 

answer. The assignment guidance section does not show you how to write your essay; it only 

guides you through the thinking you must do before your essay-writing begins. It is up to you to 

convert your notes into the form of an essay.  

 

• “Carefully worded” 

This indicates that you are not going to be assessed on content and structure alone; you will also 

be marked on the cohesion of your thought and on your use of language. (Please refer to the 

Assessment Criteria and the Module Outcomes in Tutorial Letter 101 for further information.) 
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• “Analyse” 

You have been instructed to analyse, not to explain the plot or to give us your opinion on the 

story. You must not simply list techniques and devices found in the text, but to give an in-depth 

discussion that shows your understanding of the text. Do not include definitions of literary devices 

in your essay either; explaining the function of literary devices means you must explain how they 

function to depict the setting, not how they function in general.   

 

Self-Assessment: 

Before submitting your essay, you must proof-read it to minimise unnecessary errors and poorly 

expressed ideas. It is sometimes helpful to read your work out loud. 

- If it does not make sense to you, it will not make sense to the marker. Correct it. 

- If it does not sound correct, revise it. It should sound formal, thorough and logical.   

- If you struggle to identify your grammar errors, upload your essay to www.grammarly.com 

to receive assistance that will help you correct your mistakes. 

- Use the marking rubric in this letter to assess yourself. In which of the four categories would 

you place your essay? Can you give a reason why? 

- Consider the descriptors for both Language Usage/Vocabulary/Mechanics and 

Content/Organisation. If you are rating your essay as “Fair/Shaky” you need immediate 

assistance. 

- Revise your draft and ensure that it addresses all of the concerns mentioned above. 

TOTAL: 100 

 

 

ASSIGNMENT:  03 

 

THIS ASSIGNMENT IS COMPULSORY 

 

ASSIGNMENT WEIGHT: 30% 

 

 

Answer ONE of THREE of the following questions. 

Question 1: POLITICAL PERSUASION 

Answer the following question in full and remember to include the plagiarism declaration 

when you submit your assignment. 
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In a carefully worded essay of approximately 1 000 – 1 200 words (more or less 2 to 3 typed 

pages), critically analyse the below excerpt as a persuasive text. 

In your analysis, focus on the following five aspects: type of text; persuasive purpose; 

producer of text; target audience; and persuasive techniques. Consult the assignment 

guidance provided below for instruction on how to approach each of these aspects. 

Focus your analysis solely on the given excerpt (i.e. do not look up and refer to the rest of the 

speech). Ignore the ellipses [...] and do not comment on them. 

 

---------- 

Remarks by President Cyril Ramaphosa on the occasion of Human Rights Day 2021 

21 March 2021 

Sixty-one years ago our brave forebears took up the defence of the rights of our people, in the face of a 

harsh, cruel and unjust system that was exploitive and oppressive. 

The heroes who protested at Sharpeville on the 21st of March 1960 took up the cause of liberty, freedom 

and human rights.  

[…] 

Over the past year, government, working in partnership with social partners and civil society, has given 

effect to the principle that human rights are not negotiable. 

We have strived to meet our many obligations under the Constitution and the Bill of Rights that is the 

cornerstone of our democracy. 

Through the provision of care to the sick and social support to the vulnerable, we have worked together to 

give effect to the most important rights of our people – the right to life, to health and to dignity. 

[…] 

We are working to build a new economy that promises equal opportunity for all. 

In doing so, let us remember that this is a struggle for all of us far greater than ourselves. 

It is not a fight not for our own piece of bread, for our own job to be saved, or for our own health and safety. 

It is a fight to preserve our common humanity. 
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And it means that we must all work together. 

---------- 

Ramaphosa, C. 21 March 2021. “President Cyril Ramaphosa: Human Rights Day 2021.” [O]. Available: 
https://www.gov.za/speeches/president-cyril-ramaphosa-human-rights-day-2021-21-mar-2021-0000. Accessed on: 
10/05/2021 

 

Assignment Preparation Guide 

Reading and Pre-writing Prompts 

The study material prescribed for this question is Unit 3: Political Persuasive Texts in Tutorial 

501. Carefully work through the unit, paying particular attention to the activities and sample 

responses provided—especially the final activity and model essay. 

Before starting your essay, read the through the excerpt several times and write down your 

thoughts in response to each of the five aspects mentioned above. As you do so, keep in mind 

what the assignment question requires you to do: critically analyse the excerpt as a persuasive 

text. ‘Critically analyse’ does not mean you should criticise or respond argumentatively to the text; 

rather, it means you need to probe the persuasive techniques (i.e. persuasive appeal/s and 

linguistic devices) used in the text to help the producer (i.e. speaker) to direct the text at his 

target audience and achieve his persuasive purpose. 

 
Once you have worked through Unit 3, you should have a thorough understanding of each of the 

aforementioned aspects that you are required to address in your analysis. Let us review these: 

 

Type of Text:  What kind of text is this? How were you able to recognise the type of 

text? The set question has helped you to address this aspect; you 

simply need to state the type of text clearly and specifically. Do not 

merely identify it as a ‘persuasive text’ though—it certainly is a 

persuasive text but be more specific (Hint: Consider the context and 

medium of the text; as explained in Unit 2). 

Persuasive Purpose:  What does the text attempt to convince the audience to do or believe? 

Remember that persuasive texts comprise a hierarchy of persuasive 

aims; it is not sufficient to only identify a generalised persuasive 

purpose such as, for example, ‘To get votes for the speaker’s political 

party.’ Support your identification of the text’s persuasive purpose with 

close reference to the text. 

Producer: Who is the speaker? What organisation does he represent? 

Remember that the persuasive purpose of a text is related to its 

producer. 

Target Audience: Who is the intended target audience of the text? What informs your 

answer? Can you provide (an) example/s from the text to support your 

answer? 

https://www.gov.za/speeches/president-cyril-ramaphosa-human-rights-day-2021-21-mar-2021-0000
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Persuasive Techniques: Section 3.6 of Unit 3 covers persuasive techniques in detail. What 

persuasive techniques does the text use? How are these techniques 

used? Are these persuasive techniques effective or not? Remember 

that ‘persuasive techniques’ refers to strategies employed in the text 

to convey the persuasive purpose to the target audience. Identifying 

the persuasive techniques (i.e. persuasive appeal/s and linguistic 

devices) used in the text is only the first required step of your analysis. 

You need to support your identification of these techniques and 

critically comment on the speaker’s use of these techniques. What do 

we mean by this? Firstly, you need to quote (an) example/s of the 

persuasive techniques you have identified. Secondly, you need to 

analyse the persuasive effect of each technique identified—keeping 

in mind the persuasive aim/s of the text. Again, refer to the examples 

provided in Unit 3 to see how to do this. 

 

Self-Assessment: 

• Present your analysis in a properly-structured academic essay consisting of an introduction, 

a body, and a conclusion. Avoid using headings and sub-headings in your essay.  

• Revise your draft and ensure that you have fully addressed the set question. 

• Before submitting your essay, you must proof-read it to eliminate errors and poorly 

expressed ideas. It is often helpful to read your work out loud to yourself. If it does not 

make sense to you, it will not make sense to the marker: so, correct it. 

• If you struggle to identify your grammar errors, upload your essay to:  

www.grammarly.com to receive assistance that will help you correct your mistakes. 

TOTAL: 100 

 

OR 
 
Question 2:  POETRY 

Study the poem “Black Joy” by Koleka Putuma (2017), which is available in the e-reserves.  

 

One of the themes of this poem is reminiscence or memory. Write a carefully worded essay of 

approximately 1 000- 1 200 words (2 ½ pages) in which you critically analyse how the poet has 

used diction and any other literary devices to put her points across. Use relevant examples from 

the poem to substantiate your arguments. 

 

Please note: 

• You must quote directly from the poem to substantiate your arguments and explain how 

each quotation supports your statements. 

• Do not discuss anything in your essay that you cannot relate to the theme of reminiscence 

or memory in the poem. 

• Do not only provide definitions of literary devices used in the poem. Instead, discuss HOW 

the poet has used them to convey meaning and put her points across. 

 

  

http://www.grammarly.com/
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Black Joy 

By Koleka Putuma 

We were spanked for each other’s sins. 
Spanked in syllables and by the word of God. 
Before dark meant home time. 

My grandmother’s mattress 
knew each of my 
siblings, 
cousins, 
and the neighbours’ children’s 
morning breath 
By name. 

A single mattress spread on the floor was enough for all of us. 

Bread slices were buttered with* iRama 
and rolled into sausage shapes; 
we had it with black rooibos, we did not ask for cheese. 

We were filled. 

My cousins and I would gather around one large bowl of **umngqusho, 
each with their own spoon. 
Sugar water completed the meal. 

We were home and whole. 

But 
isn’t it funny? 
That when they ask about black childhood, 
all they are interested in is our pain, 
as if the joy-parts were accidental. 

I write love poems, too, 
but 
you only want to see my mouth torn open in protest, 
as if my mouth were a wound 
with pus and gangrene 
for joy. 
 

Glossary: 

* iRama: A reference to Rama margarine. 

**umngqusho: A South African dish made from samp and sugar beans. 
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Assignment Guidance  

 

Reading for Pre-writing 

To answer this question, you need to read the title and the poem. Thereafter, annotate the poem 

as you read it the second time. Make notes on the margin about the following:  

 

• Any words and phrases the poet uses to put her points across in relation to the theme of 

reminiscence or memory. 

• Read the poem again to identify and explain how the poet uses diction and other relevant 

literary devices to convey the meaning of the poem and to put her points across. 

• Also consider the poem’s title and comment on its relevance to the theme of reminiscence 

or memory. 

 
Preparing your essay  
 
In your consideration of the assignment question, focus on the following keywords:  

 

• “Essay”  

Your response to this question should be formulated in a well-structured essay consisting of an 

introduction, body, and conclusion.  

 

In this module, you are not allowed to use sub-headings for your essay. The different sub-sections 

of your discussion (introduction, body, conclusion) should be clearly distinguishable through your 

phrasing and the content of your essay.  

 

• “Carefully worded”  
This indicates that you are not going to be assessed on content and structure alone; you will also 
be marked on the cohesion of your thought and on your overall use of language. (Please refer to 
the Assessment Criteria and the Module Outcomes in this Tutorial Letter 101 for further 
information.)  
 

• “Critically analyse”  
We expect you “to examine critically, so as to bring out the essential elements” (Dictionary.com, 
2017) of the text. This means that you are not expected simply to list poetic and linguistic 
techniques and devices found in the poem, but to give an in-depth discussion that shows your 
understanding of the text, and of how the techniques relate to the meaning and themes of the 
poem. 
 

• “Identify and discuss” 

Finally, we expect you to identify some of the poetic devices that have been used in the poem, 
and to discuss how each is used to convey the meaning of the poem. 

TOTAL:  100 
 

OR 
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Question 3:  DRAMA  
 

Answer the following question in full and remember to include the plagiarism declaration 

when you submit your assignment. 

 
The length of your answer should be approximately 1 000 – 1 200 words (more or less two to 
three typed pages). 
 
Remember to include the plagiarism declaration. 
 
Fiona Coyne’s Careful (2011) is a two-hander (a play with only two characters) set in 
contemporary South Africa. Jean is a veteran actress who was offered to play the part of a lesbian 
character. Jean herself is straight and asks an acquaintance, Leila, to help her prepare for the 
role.   
 
An excerpt from the play has been made available to you as an e-reserve. Read through the 

excerpt as well as Unit 6 (on drama) in Tutorial Letter 501. In a carefully worded essay, discuss 

how the playwright uses various dramatic conventions, poetic devices and/or linguistic 

strategies to establish the dynamic between the two characters. 

 
Assignment guidance: 
 
Reading for Pre-Writing 
To answer this question, you must annotate the text as your read. Make notes in your journal. 

The question already tells you that several devices and strategies are used to establish the 

dynamic between the two characters. At this point it is assumed that you have already worked 

through Tutorial Letter 501. Read Unit Six again.  

 

Make sure that you know what all the words in the assignment question as well as the excerpt 

mean. Underline each word that you are unsure of and look up its meaning in a dictionary (you 

are welcome to use any of the print or online dictionaries in the Unisa Library). Write down the 

appropriate meaning of each of these words in your journal for easy reference in case you forget 

their meanings. 

 

As you work through the excerpt, underline everything that you think might contribute to 

establishing the character dynamic.  

 
Take note of the following: 
 

• Dialogue and didascalia: compare the two characters’ dialogue with each other. In which 

ways do their dialogue differ. What about didascalia? What does that tell us about the two 

characters and their dynamic? 

• Rhythm: there are quite a few awkward pauses in this excerpt. How does that influence the 

rhythm? How does that rhythm in turn influence the dynamic between the characters? 
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• Humour: are there instances of humour in the text? What is the function of the humour? How 

does it relate to the dynamic between the characters? 

• Symbols and visual metaphors: are there any symbols, metaphors or visual metaphors in 

the text? Do they reveal anything about the two characters and their dynamic? 

 
You can now use this preliminary analysis to plan your essay. Pick only the most interesting 

features, the ones that you can write 200-300 words about. Each of these features will now be 

the topic of one of the paragraphs in the body of your essay. Now you only have to add an 

introduction and conclusion and then you can move on to the next step. 

 

Preparing your essay 
 
In your consideration of the assignment question, focus on the following keywords: 
 
• “Essay” 
Your response to this question should be formulated in a well-structured essay as outlined in 
Tutorial Letter 301 and Unit 6 of Tutorial Letter 501. In this module, you are not allowed to use 
subheadings for your essay. The different subsections of your essay (introduction, body, 
conclusion), should be clearly distinguishable through your phrasing and the content of your 
essay. 
 
• “Carefully worded” 
This clarifies that you are not going to be assessed on content and structure only but on cohesion 
and correct grammatical use of language as well. (Please refer to the Assessment Criteria and 
the Module Outcomes in Tutorial Letter 101 for further information.) 
 
• “Analyse” 
We expect you “to examine critically, so as to bring out the essential elements” (Dictionary.com, 
2017) of the text. This means that you are not expected to list techniques and devices found in 
the text, but to give an in-depth discussion that shows your understanding of the text’s essence. 

 
Self-Assessment: 
Before submitting your essay, you must proof-read it to minimise errors and poorly expressed 

ideas. It is sometimes helpful to read your work out loud. 

• If it does not make sense to you, it will not make sense to the marker: correct it. 

• If it does not sound correct, revise it. 

• If you struggle to identify your grammar errors, upload your essay to www.grammarly.com 

to receive assistance that will help you correct your mistakes. 

 
Use the marking rubric in Tutorial Letter 101 to assess yourself. In which of the four categories 
would you place your essay? Can you give a reason why? Consider the descriptors for both 
Language Usage/Vocabulary/Mechanics and Content/ Organisation. If you are rating your essay 
as “Fair/Shaky” you need immediate assistance; visit your e-tutor site on myUnisa and participate 
in discussions that will help you to improve your content. 
 
Revise your draft and ensure that it addresses all of the concerns mentioned above. 

 
TOTAL:100 

End-of-assignment-questions 

http://www.grammarly.com/
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9.6 Other assessment methods 

There are no other assessment methods. 

 

9.7 The examination 

Examination information and details on the format of the examination will be made available to 

you online via the myUnisa site. Look out for information that will be shared with you by your 

lecturer and e-tutors (where relevant) and for communication from the University. 

 

10 ACADEMIC DISHONESTY  

10.1 Plagiarism 

Plagiarism is the act of taking the words, ideas and thoughts of others and presenting them as 

your own. It is a form of theft which involves several dishonest academic activities, such as the 

following:  

• Cutting and pasting from any source without acknowledging the source. 

• Not including or using incorrect references.  

• Paraphrasing without acknowledging the original source of the information. 

 

More information about plagiarism can be downloaded on the link below: 
https://www.unisa.ac.za/sites/myunisa/default/Study-@-Unisa/Student-values-and-rules 

 

10.2 Cheating  

Cheating includes, but is not limited to, the following:  

• Completing assessments on behalf of another student, copying from another student during 

an assessment or allowing a student to copy from you.  

• Using social media (e.g. WhatsApp, Telegram) or other platforms to disseminate 

assessment information.  

• Submitting corrupt or irrelevant files. 

• Buying completed answers from “tutors” or internet sites (contract cheating). 

 

11 STUDENTS WITH DISABILITY 

The Advocacy and Resource Centre for Students with Disability ARCSWiD) provides an 

opportunity for staff to interact with new and returning students with disabilities. 

• If you are a student with a disability and would like additional support or need additional time 

for assessments, you are invited to contact the Primary Lecturer for this module, Ms M 

Mphahlele.  

https://www.unisa.ac.za/sites/myunisa/default/Study-@-Unisa/Student-values-and-rules
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12 FREQUENTLY ASKED QUESTIONS 

For general queries, please see the Study @ Unisa brochure for the most relevant study 
information. With regards to ENG2602, the following, although not exhaustive, apply: 

 

• How should I communicate with my lecturers? 
Please correspond with us via your myLife email account. This is the official email address 
which UNISA will use to communicate with you. 

 

• How often should I check my myLife e-mail account? 
When we send you important announcements for ENG2602, it will be sent to this address. 
We do not accept excuses such as “I did not know” or “I do not have access to my Unisa 
email address”. It remains your responsibility to check your myLife account on a regular 
basis and resolve any technical matters with ICT. 

 

• What is the appropriate procedure to follow when e-mailing my lecturers? 
When you send us an e-mail, please use your student number in the subject line. If you 
want to address a query to the entire teaching team, please do so in one e-mail.  Do not 
send the same query to different lecturers in different e-mails. This leads to a duplication 
of responses and wastes time that could have been spent helping another student.  We 
respond to all e-mails within 48 hours (excluding weekends and public holidays). 

 

• Can I submit my assignment after the due date? 
No. Due dates for assignments and exam portfolios are final and non-negotiable. The only 
extensions that can be granted in this module are blanket University extensions. In other 
words, your lecturers cannot grant you an extension. Unless informed otherwise by the 
University, you will not be allowed to submit an assignment after the due date. In the event 
that you know that you will miss the due date because of personal circumstances, you 
need to inform your lecturer BEFORE the due date in order to discuss possibilities. 

• How can I prove that I have submitted my assignments? 
When you submit an assignment, you need to save proof of submission. Once your 
submission has been successful, you will receive a myUnisa notification to that effect. If 
there is a technical problem and you do not receive the proof/notification of submission, 
then you need to take a screen shot of the assignment page that says that your assignment 
has been processed by the system. Save the screen shot. We will not accept excuses that 
the system did not upload your assignment without the necessary proof. Please keep in 
mind that we can trace all your myUnisa activities and see when you were active on the 
ENG2602 page. 

 

• What if I submitted the wrong assignment? 
Please ensure that you upload the correct assignment. Click on your submitted assignment 
to make sure that it is the correct one and resubmit immediately if it is not. Keep in mind 
that there are over 3 000 students enrolled in this module. It is not logistically possible for 
us to make courtesy calls to students to inform them of what seems like “honest mistakes.” 
If you upload any document other than the correct assignment, your assignment will be 
cancelled, and you will not receive any marks for it. 
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• How will I remain up to date with new developments in the module? 
Visit myUnisa to see what announcements have been uploaded. It is your responsibility to 
make sure you are aware of any important information that we communicate to you via this 
channel. Other tools that we frequently use are the Discussion Forum and Additional 
Resources. 

 

• What will happen if I copy my essay directly from the internet? 
We have a zero-tolerance policy regarding plagiarism. Multiple resources explaining 
exactly what plagiarism is and how to avoid it have been uploaded under “Additional 
Resources.” It is your responsibility to make sure that you know what plagiarism is. 

 

• What should I do if my assignment marks have been incorrectly captured? 
If you have any problems with your assignment, especially concerning marks, please 
contact any one of the module lecturers for assistance as soon as possible. It is very 
difficult to correct a mistake or to adjust marks once the assessment of the exam has 
begun; it will take a lot of time and effort and there are no guarantees that we can make 
the necessary amendments in due course. 

 

• What is the most important thing to remember in this module? 
Read your study material. This includes all your Tutorial Letters (101, 301 and 501), as 
well as University brochures such as Study @ Unisa. We often receive queries from 
students which are answered in the study material. 

 

13 SOURCES CONSULTED 

 

14 IN CLOSING 

We are convinced you will enjoy this module and wish you all the best for your success in 
it. 

 

The ENG2602 Team 

 

15 ADDENDA 

ADDENDUM A:  Toolkit for ENG2602 

 

Definitions: 
Stanza: a group of lines in a poem forming a basic division, equivalent to a paragraph in 
prose. 
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Couplet: a pair of verse lines coupled together, usually by metre and/or rhyme. 

 

Tercet: a stanza of three lines; usually all three lines have the same rhyme. 

 

Quatrain: a stanza of four line 

Sonnet: a poem of fourteen lines, usually grouped together in one stanza, with a complex 
rhyme scheme. This stanza is usually divided into sections in one of two ways: 

• The first eight lines are grouped together (a grouping of eight lines is called an octave) 
– this octave has the rhyme scheme abbaabba; the last six lines are grouped together) 
a grouping of six lines is called a sestet) – this sestet has the rhyme scheme cdecde, 
or some similar variant. This type of sonnet is called an Italian or Petrarchansonnet. 

• The first twelve lines are grouped into three quatrains – these quatrains usually 
rhyme abab cdcd efef; the last two lines are grouped into a rhyming couplet. This 
type of sonnet is called an English or Shakespearean sonnet. 

 
Imagery: according to Peck and Coyle (1984:37), imagery is an umbrella term for “every 
concrete object, action and feeling in a poem and also the use of metaphors and similes.” 
It is important to remember that, when analysing a poem, it is not enough to merely 
comment on a particular object, action, or feeling, but to also discuss how its significance 
is extended through tropes. 
 
Intertextuality: the citation of or reference to one text in another. Abrams (2005:325) refers 
to this as a text’s “repetitions and transformations” of the features of other, earlier texts. 
For example, in Anthony Sher’s play, ID, when the character Helen introduces herself, 
Tsafendas replies with “Hmn? No, no, she’s from another story.  She caused the whole to-
do, she’s the face that launched a thousand ships.” This refers to the myth of “Helen of 
Troy.” According to this myth, Helen was abducted and a thousand ships were sent to 
retrieve her. Sher’s play therefore makes an intertextual reference to the earlier text of 
“Helen of Troy.” 
Metaphor: a comparison between two things that are not literally the same but have 
something in common. In a metaphor, the comparison is implied – that is, the two things 
are said to be the same, and no word or phrase (for example ‘as’ or ‘like’) is used to declare 
that a comparison is being made. e.g. The soldier was a lion in battle. (The soldier was not 
literally a lion, but perhaps showed qualities we associate with lions, like ferocity, courage, 
etc. The comparison is implied – the sentence does not say the soldier was like a lion, but 
that he/she was a lion.) 
 
Simile: a comparison between two things that are not literally the same but have 
something in common. In a simile, the comparison is explicit – that is, either the word ‘as’ 
or the word ‘like’ is used to declare that a comparison is being made. e.g. During the battle, 
the soldier fought like a lion. (The soldier is explicitly compared to a lion – the word like 
declares that a comparison is being made.) 
 
Personification: an object, idea or concept is represented as having human 
characteristics. e.g. She sat close to the fire, and stared at the dancing flames. (The flames 
are not literally moving rhythmically to music, but are rather moving quickly, perhaps in a 
pleasing pattern. Dancing is a thing that human beings do.) 
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Metonymy: instead of using a particular word, using a word that is closely associated with 
it, expresses a quality of it, or is suggestive of it. e.g. He had a bit too much of the bottle 
last night. (The bottle here actually suggests the alcohol kept in it.) 
 
Hyperbole: the use of exaggeration for effect or emphasis. e.g. I’ve told you a million times 
to stop exaggerating! (I probably have not literally said this a million times, or else I would 
never have got the chance to do anything else!) 
 
Irony: saying something in such a way that the meaning that is implied by what is said is 
very different – frequently opposite to – the literal meaning of what is expressed. e.g. For 
Brutus is an honourable man. Shakespeare, Julius Caesar, III.ii.88 (In the play Julius 
Caesar these lines are spoken shortly after Brutus has participated in the murder of 
Caesar; within the context of the speech, the audience realises that the speaker actually 
implies that Brutus is dishonourable, not honourable.) 
 
Oxymoron: joining together two terms that are normally contradictory or opposite. e.g. 
The angry couple stared at each other in thunderous silence. (Thunder is normally 
particularly loud, and opposite to silence.) 
 
Understatement: intentionally making something sound unimportant, small, or less good 
than it actually is in order to emphasise something or make a point. e.g. Lionel Messi is not 
the worst soccer player in the world. (In actual fact, he is exceptionally good, so this is a 
very toned-down way of talking about his quality.) 
 
Repetition: saying again something that has already been said; using a word or phrase 
that has already been used. Repetition is frequently particularly used (and particularly 
effective) at the beginning or end of phrases or lines of poetry. e.g. I was very, very, very 
tired of trying to think of examples of repetition. (One use of very would have been 
sufficient.) e.g. In every cry of every man, 

 
In every infant’s cry of fear, 
In every voice, in every ban, 
The mind-forged manacles I hear. 

William Blake, London 
(Note the repetition of the word every, and of the phrase in every.) 
 
Symbol: when used in the context of literature, a word, phrase, or image “that signifies an 
object or event which in turn signifies something” beyond itself (Abrams, 2005: 320). For 
example, in the fairy tale of “Little Red Riding Hood,” the Wolf is a symbol for harm and 
evil, and Little Red Riding Hood herself is a symbol for innocence. 
 
Alliteration: the repetition of consonant sounds in words that appear close to one another. 
e.g. Deep into that darkness peering, long I stood there wondering, fearing, 

Doubting, dreaming dreams no mortal ever dared to dream before 
Edgar Allan Poe, The Raven, 25-26 

(The consonant d is repeated several times in the lines.) 
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Assonance: the repetition of vowel sounds that appear close to one another. 
e.g. if you need me / me and Neil’ll be hanging out with the DREAM KING 

Tori Amos, “Tear in Your Hand” 
 

(The “e” sound, (phonetically pronounced as /iː/ or /i/), is repeated several times in the 
line.) 
 
Onomatopoeia: a sound effect used in language. This means that the sound of a particular 
word matches the meaning of the word. Examples are “hiss” or “buzz.” Onomatopoeia can 
also be understood in a broader sense, as when a poem about the sea contains alliteration 
of the “s” sound, especially within a particular rhythm, mimicking the sound of the sea. 
 
Parallelism: the arrangement of a pair or series of clauses or phrases into a similar word 
order and structure. 

e.g. Good nature and good sense must ever join; 
To err is human, to forgive divine. 

Alexander Pope, An essay on criticism, 524-525 

(Good nature and good sense follow the pattern good plus noun; the infinitive verb form is 
used at the beginning of consecutive phrases in To err and to forgive, and this pattern is 
reinforced by the use of an adjective at the end of both of these phrases – human and 
divine. Note that this example might also be regarded as an example of antithesis.) 
 

Antithesis: the placing of contrasting or contradictory ideas next to or near 
each other; this juxtaposition is usually most effective when the 
contradictory ideas are expressed in parallel phrases (see the definition of 
parallelism). 
e.g. To err is human, to forgive divine. 

Alexander Pope, An essay on criticism, 525 
(There are two parallel elements in this line; each of these parts contrasts with the 
element parallel to it: To err is parallel to to forgive and contrasted with it; human is 
parallel to divine and contrasted with it.) 

 
Ellipsis: leaving a word or words out of a sentence, when what is left out is able to be 
understood from the context. e.g. And he to England shall along with you. 

Shakespeare: Hamlet III.iii.4. 
(The verb go has been left out, but is understood from the context. Note that you should 
not use ellipsis in this way in your own writing: in your assignments and examinations you 
should always write out what you mean in full.) 
 
Parenthesis: putting a word or phrase that is not grammatically necessary into a sentence. 
The parenthetical word or phrase is usually inserted between brackets, commas or dashes. 
The presentation of the additional information tends to interrupt the flow of the sentence. 
e.g. I went (this was early in the morning) up the stairs, which were creaky and worn, and 
took the passage on the left. 
(The phrases this was early in the morning and which were creaky and worn are not 
grammatically necessary. They interrupt the flow of the sentence “I went up the stairs, and 
took the passage on the left.”) 
 
Mime: a wordless way of communicating, using gestures and movement. In contemporary 
times, mime is usually performed without props, but props may also be used (Law, 
2011:331- 332). 
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Props: short for “stage properties,” referring to any article used by an actor during a 
performance. This excludes scenery, décor, and costumes (Law, 2011:404). For example, 
the little glass animals that Laura collects and handles throughout Tennessee Williams’ 
The Glass Menagerie (1948) would be represented by props in a stage production of the 
play. 
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ADDENDUM B: 
 

ACADEMIC INTEGRITY DECLARATION  

 

Declaration: .............................................  

 

1. I understand what academic dishonesty entails and am aware of UNISA’s policies in 

this regard.  

2. I declare that this assignment is my own, original work. Where I have used someone 

else’s work, I have indicated this by using the prescribed style of referencing. Every 

contribution to, and quotation in, this assignment from the work or works of other 

people has been referenced according to this style.  

3.  I have not allowed, and will not allow, anyone to copy my work with the intention of 

passing it off as his or her own work.  

4.  I did not make use of another student’s work and submitted it as my own.  
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